
Sticks is a simple monospaced typeface based on a rigid structure with simple stick-like elements. As a result, 
there are no curves, which subsequently brings about a rough as well as static expression in the regular and 
bold cut, while the corresponding italics appear surprisingly dynamic.

Sticks, Nguyen Gobber, 2019
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primary and essential task of acting as a visual 
means of transport for language, typefaces are also 
able to communicate atmosphere. In this context, 
Spencer mentions analyses by Ovink and Zachrisson …
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