
Monopol is a bold and heavy display typeface intended for strong headlines, wordmarks, and poster design in  
general. Its lack of lower-case characters indicates clearly that this typeface wants to be used to state strong 
messages. Characters which do usually feature sharp angles such as A, M, N, V, and W are drawn in two ways.  
One version expresses these sharp angles explicitly and appears rather modular, while the other is more toned 
down. Characters like the S and many of the figures are reminiscent of typical wordmarks from the 80s.

Monopol, Nguyen Gobber, 2020
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Once again, we  
encounter the 
phenomenon 
that typefaces  
– regardless of 
their optical  
legibility – …
trigger particular feelings on   
the part of readers simply through 
their appearance, and can have   
a positive or negative impact. This 
seems to be prag matic evidence   
to show that, over and above their  
primary and essential task of   
acting as a visual means of trans-
port for language, typefaces   
are also able to communicate at-
mosphere. In this context, Spencer 
mentions analyses by Ovink and 
Zachrisson that reinforce this as-
sumption. However, on the basis …
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Monopol Thin, Nguyen Gobber, 2021

Monopol Thin is a somewhat classic, geometric typeface that consists of only upper-case letters, just like  
the other members of this type family. It stays true to the clear geometric form and monolinear strokes of the  
original Monopol but introduces a much more elegant and lightweight quality to the typeface thanks to the  
reduced thickness of the strokes. As a consequence, details such as the two different versions of characters  
that feature sharp angles – one has junctions that connect two strokes only at one point, while the other  
has classically drawn connections – became very delicate. In addition, a classic “A” with a crossbar is availa-
ble through the stylistic sets as well as an alternative “J”, “@”, and another set of numerals.
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Once again, we  
encounter the 
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that typefaces  
– regardless of 
their optical  
legibility – …

trigger particular feelings on   
the part of readers simply through 
their appearance, and can have   
a positive or negative impact. This 
seems to be prag matic evidence   
to show that, over and above their  
primary and essential task of  
acting as a visual means of trans-
port for language, typefaces  
are also able to communicate at-
mosphere. In this context, Spencer 
mentions analyses by Ovink and 
Zach risson that reinforce this as- 
sumption. However, on the basis …
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The peculiar appearance of this typeface with its inverted stroke contrast and its oddly shaped details is  
the result of compressing the rather wide, original cut of Monopol to the desired width. The idea was to design  
a version of Monopol that allows the designer to get as much information as densely packed as possible on a  
limited surface area. In combination with its expressive appearance, this compact display typeface is now an 
ideal choice for anybody who is looking for a typeface with a strong character to use for big titles and state-
ments on billboards, protest poster, banners, and such.

Monopol Kompakt, Nguyen Gobber, 2020
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Once again, we encounter  
the phenomenon that  
typefaces — regardless of 
their optical legibility —
trigger particular fee-
lings on the part of rea-
ders simply through their 
appearance, and can …

have a positive or nega-
tive impact. This seems 
to be pragmatic eviden-
ce to show that, over 
and above their primary 
and essential task of ac-
ting as a visual means 
of transport for langua-
ge, typefaces are also 
able to communicate at-
mosphere. In this con-
text, Spencer mentions 
analyses by Ovink and 
Zachrisson that reinfor-
ce this assumption. …

However, on the basis of an analysis 
of advertisements over a period of 50 
years, Spencer believes ‘that fin-
dings of congeniality may have little 
temporal stability, and such an  
examination supports Warde’s view, 
that the choice of an appropriate 
typeface is a subconscious act, the 
effect of which is ephemeral. We may 
also reflect that sanserif letter-
forms which have been much used in 
this century to express the notion of 
“modernity“ were first revived  
in the eighteenth century because of 
their associations with rugged anti-
quity.’ In Kapr’s opinion: ‘The choice 
of typeface is naturally decisive  
for the interpretation of a text and 
its content. It is also permissible  
to interpret a text in various ways, 
much as an opera or a piece of …
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