Lucifer, Nguyen Gobber

Lucifer is an expressive serif typeface rooted in a lesser-known part of Swiss design history. It draws inspira-
tion from the hand-lettering of Swiss designer Robert Stocklin, featured in his 1924 poster for the Schweizer
Mustermesse Basel. With its organic forms and sharp terminals, Lucifer has an almost menacing presence, capturing
the distinctive qualities of its historical reference in a type system refined for contemporary design. Its
striking character lends itself particularly well to wordmarks, titles, and posters, while its balanced propor-
tions make it suitable for running text. Lucifer comes as a variable font or in eight styles: Regular, Medium,
SemiBold, and Bold, each with a corresponding italic.
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11 Pt Bold

Danish: Alle mennesker er fodt frie og lige
i veerdighed og rettigheder. De er udstyret
med fornuft og samvittighed, og de ber
handle mod hverandre i en broderskabets
and. Enhver har krav pa alle de rettigheder
og friheder, som naevnes i denne erklse-
ring, uden forskelsbehandling af nogen art,
f.eks. pa grund af race, farve, kon, sprog,
religion, politisk eller anden anskuelse,
national eller social oprindelse, formuefor-
hold, fedsel eller anden stilling. Der skal

Hungarian: Minden emberi lény szabadon
sziiletik és egyenld méltosaga és joga van.
Az emberek, ésszel és lelkiismerettel bir-
van, egymassal szemben testvéri szellem-
ben Kkell hogy viseltessenek. Mindenki, bar-
mely megkiilonboztetésre, nevezetesen
fajra, szinre, nemre, nyelvre, vallasra, poli-
tikai vagy barmely mas véleményre, nem-
zeti vagy tarsadalmi eredetre, vagyonra,
sziiletésre, vagy barmely mas koriilményre
valo tekintet nélkiil hivatkozhat a jelen

Maltese: 11-bnedmin kollha jitwieldu hielsa
u ugwali fid-dinjita u d-drittijiet. Huma mo-
ghnija bir-raguni u bil-kuxjenza u ghand-
hom jagixxu bejniethom bi spirtu ta’ ahwa.
Kulhadd intitolat ghad-drittijiet u I-liber-
tajiet kollha stabbiliti f'din id-Dikjarazzjo-
ni, minghajr distinzjoni ta’ kwalunkwe xor-
ta, bhal razza, kulur, sess, lingwa, religjon,
opinjoni politika jew ta’ xort'ohra, naz-
zjonalita jew origini soc¢jali, proprjeta, twe-
lid jew status iehor. Barra minn hekk, ma
Vietnamese: Moi con ngudi sinh ra déu tu
do va binh ding vé nhan pham va quyén
1¢i. Ho dugc tao hoa ban cho ly tri va luong
tam va phai ddi xi véi nhau véi tinh than
huynh dé¢. TAt ca moi ngudi déu dugc hudéng
moi quyén I¢i va quyén ty do dugc ghi
trong Tuyén ngon nay, bat ké moi sy khac
biét, vé chiing tOc, mau da, giéi tinh, ngon
ngii, ton gi4o, chinh Kién, ngudén goc quéc
gia hoac xa hoi, tai san, dia vi kKhi sinh

ra hoic dia vi Khac. Ngoai ra, Khong c6 bat
Lithuanian: Visi Zmonés gimsta laisvi ir
lygus savo orumu ir teisémis. Jiems yra su-
teiktas protas ir saziné ir jie turi elgtis
vienas Kito atzvilgiu kaip broliai. Kiekvie-
nas Zmogus turi visas teises ir laisves,
paskelbtas Sioje Deklaracijoje, nepaisant
jokiy skirtumy, kaip antai: rasés, odos
spalvos, lyties, kalbos, religijos, politiniy
ar Kitokiy paziuary, tautinés ar socialinés
Kilmés, nuosavybés, gimimo ar Kitokios
padéties. Be to, joks skirtumas neturi buti

SemiBold

German: Alle Menschen sind frei und gleich
an Wiirde und Rechten geboren. Sie sind

mit Vernunft und Gewissen begabt und sollen
einander im Geiste der Briiderlichkeit begeg-
nen. Jeder hat Anspruch auf alle in dieser
Erklirung verkiindeten Rechte und Freihei-
ten, ohne irgendeinen Unterschied, etwa nach
Rasse, Hautfarbe, Geschlecht, Sprache, Reli-
gion, politischer oder sonstiger Anschauung,
nationaler oder sozialer Herkunft, Vermogen,
Geburt oder sonstigem Stand. Des weiteren

Czech: V§ichni lidé rodi se svobodni a sobé
rovni co do distojnosti a prav. Jsou nadani
rozumem a svédomim a maji spolu jednat v
duchu bratrstvi. Kazdy ma vSechna prava a
vSechny svobody, stanovené touto deklaraci,
bez jakéhokoli rozliSovani, zejména podle
rasy, barvy, pohlavi, jazyka, naboZenstvi, po-
litického nebo jiného smysSleni, narodnostni-
ho nebo socialniho pavodu, majetku, rodu
nebo jiného postaveni. Zadny rozdil nebude
dale ¢inén z davodu politického, pravniho

Polish: Wszyscy ludzie rodza si¢ wolni i rOwni
pod wzgledem swej godnosci i swych praw.
Sa oni obdarzeni rozumem i sumieniem i po-
winni postegpowac wobec innych w duchu
braterstwa. Kazdy czlowiek posiada wszyst-
kie prawa i wolnos$ci zawarte w niniejszej
Deklaracji bez wzgledu na jakiekolwiek roz-
nice rasy, koloru skory, plci, jezyka, wyzna-
nia, pogladow politycznych i innych, narodo-
wosci, pochodzenia spolecznego, majatku,
urodzenia lub jakiegokolwiek innego stanu.

Latvian: Visi cilvéki piedzimst brivi un vienli-
dzigi sava paSciena un tiesibas. Viniem ir
saprats un sirdsapzina, un viniem citam pret
citu jaizturas bralibas gara. Katrai personai
ir tiesibas uz visam Saja Deklaracija minéta-
jam tiestbam un brivibam bez jebkadam
atSkirtbam, neatkarigi no rases, adas krasas,
dzimuma, valodas, religijas, politiskajiem

vai citiem uzskatiem, nacionalas vai socialas
izcelsmes, mantiska stavokla, dzimSanas

vai citiem apstakliem. Turklat nedrikst pielaut

Spanish: Todos los seres humanos nacen
libres e iguales en dignidad y derechos y, do-
tados como estan de razon y conciencia,
deben comportarse fraternalmente los unos
con los otros. Toda persona tiene todos los
derechos y libertades proclamados en esta
Declaracion, sin distincion alguna de raza,
color, sexo, idioma, religion, opinion politica
o de cualquier otra indole, origen nacional

o social, posicion econ6mica, nacimiento o
cualquier otra condicion. Ademas, no se hara



Medium

Catalan: Tots els éssers humans neixen lliures

i iguals en dignitat i en drets i, dotats com estan
de rad i de consciencia, han de comportar-se
fraternalment els uns amb els altres. Tothom

té tots els drets i llibertats proclamats en aques-
ta Declaracio, sense cap distincio de raca, color,
sexe, llengua, religio, opinio politica o de qual-
sevol altra mena, origen nacional o social,
fortuna, naixement o altra condicio. A més, no
es fara cap distincio basada en l'estatut politic,
jurisdiccional o internacional del pais o del

French: Tous les étres humains naissent libres
et égaux en dignité et en droits. Ils sont doués de
raison et de conscience et doivent agir les uns
envers les autres dans un esprit de fraternité.
Chacun peut se prévaloir de tous les droits et de
toutes les libertés proclamés dans la présente
Déclaration, sans distinction aucune, notam-
ment de race, de couleur, de sexe, de langue, de
religion, d’'opinion politique ou de toute autre
opinion, d'origine nationale ou sociale, de for-
tune, de naissance ou de toute autre situation.

Italian: Tutti gli esseri umani nascono liberi

ed eguali in dignita e diritti. Essi sono dotati di
ragione e di coscienza e devono agire gli uni
verso gli altri in spirito di fratellanza. Ad ogni
individuo spettano tutti i diritti e tutte le liberta
enunciate nella presente Dichiarazione, senza
distinzione alcuna, per ragioni di razza, di colo-
re, di sesso, di lingua, di religione, di opinione
politica o di altro genere, di origine nazionale o
sociale, di ricchezza, di nascita o di altra condi-
zione. Nessuna distinzione sara inoltre stabilita

Azerbaijani: Biitiin insanlar loyaqat va hiiquqla-
rina goro azad va barabar dogulurlar. Onlarin
stiurlar1 vo vicdanlari var vo bir-birlorins mii-
nasibatda qardasliq ruhunda davranmalidirlar.
Irqino, dorisinin ranging, cinsing, diling, dining,
siyasi va digor aqidasing, milli, yaxud sosial
mangaying, miilki, silki, yaxud basqa voziyya-
tina gora heg bir forq qoyulmadan biitiin insan-
lar bu Bayannamados elan edilmis hiiquglara

vo azadliglara malikdirlor. Bundan slavs, insa-
nin mansub oldugu 61kanin, yaxud srazinin

Estonian: Koik inimesed siinnivad vabadena

ja vordsetena oma vadrikuselt ja Oigustelt. Neile
on antud moistus ja stidametunnistus ja nad
peaksid tliksteisesse suhtuma vendluse vaimus.
Igaiihel peavad olema koik kéesolevas dekla-
ratsioonis vilja kuulutatud 6igused ja vabadu-
sed, olenemata rassist, nahavarvusest, soost,
keelest, usust, poliitilistest voi muudest veendu-
mustest, rahvuslikust voi sotsiaalsest parit-
olust, varanduslikust, seisuslikust voi muust
seisundist. Muu hulgas ei tohi teha vahet inimeste

Regular

Welsh: Genir pawb yn rhydd ac yn gydradd &’i
gilydd mewn urddas a hawliau. Fe’u cynysgaeddir
a rheswm a chydwybod, a dylai pawb ymddwyn
y naill at y llall mewn ysbryd cymodlon. Y mae
gan bawb hawl i'r holl hawliau a rhyddid a nodir
yn y Datganiad hwn, heb unrhyw wahaniaeth,

o unrhyw fath, boed hynny’n wahaniaeth hil,

1liw, rhyw, iaith, crefydd, barn wleidyddol neu farn
arall, tarddiad cenedlaethol neu gymdeithasol,
eiddo, genedigaeth neu statws arall. At hyn, ni
ddylid gwneud unrhyw wahaniaeth ar sail statws

Romanian: Toate fiintele umane se nasc libere si
egale in demnitate si in drepturi. Ele sunt inzes-
trate cu ratiune $i constiinta si trebuie sa se com-
porte unele fatd de altele in spiritul fraternitatii.
Fiecare om se poate prevala de toate drepturile si
libertatile proclamate in prezenta Declaratie fara
niciun fel de deosebire ca, de pilda, deosebirea

de rasa, culoare, sex, limba, religie, opinie politica
sau orice alta opinie, de origine nationala sau so-
ciala, avere, nastere sau orice alte imprejurari.

In afara de aceasta, nu se va face nicio deosebire

Turkish: Biitiin insanlar hiir, haysiyet ve haklar
bakimindan esit dogarlar. Akil ve vicdana sahip-
tirler ve birbirlerine karsi kardeslik zihniyeti ile
hareket etmelidirler. Herkes, 1rk, renk, cinsiyet,
dil, din, siyasi veya diger herhangi bir akide, milli
veya ictimai menge, servet, dogus veya herhangi
bir fark gozetmeksizin, bu Beyannamede ilan
olunan tiim hak ve hiirriyetlerden istifade edebi-
lir. Bundan baska, bagimsiz memleket uyrugu
olsun, vesayet altinda bulunan, gayri muhtar veya
sair bir egemenlik kayitlamasina tabi tilke uyrugu

Esperanto: Ciuj homoj estas denaske liberaj kaj
egalaj lat digno kaj rajtoj. Ili posedas racion kaj
konsciencon, kaj devus konduti unu al alia en
spirito de frateco. Ciuj rajtoj kaj liberecoj difinitaj
en Ci tiu Deklaracio validas same por ¢iuj homoj,
sen kia ajn diferencigo, ¢u lat raso, hattkoloro,
sekso, lingvo, religio, politika at alia opinio, nacia
au socia deveno, posedajoj, naskigo au alia stato.
Plie, neniu diferencigo estu farata surbaze de

la politika, jurisdikcia at internacia pozicio de la
lando at teritorio, al kiu apartenas la koncerna

Icelandic: Hver madur er borinn frjals og jafn
00rum ad virdingu og réttindum. Menn eru gaed-
dir vitsmunum og samvisku, og ber peim ad brey-
ta brodurlega hverjum vid annan. Hver madur
skal eiga krofu & réttindum peim og pvi frelsi, sem
folgin eru i yfirlysingu pessari, og skal par engan
mun gera vegna Kynbpattar, litarhattar, kynferdis,
tungu, traar, stjornmalaskodana eda annarra
skodana, pjodernis, uppruna, eigna, setternis eda
annarra adsteedna. Eigi ma heldur gera grein-
armun & monnum fyrir sakir stjornskipulags lands



11111







DIN A0
{It’s Hand*}
Lettering
5904 x8%41 mm

Stocklin’s
yExpressive«
Posters!?
N22694% +513
AKZIDENZ




28 Pt Bold, Bold Italic

Once again, we encounter the phe-
nomenon that typefaces—regard-
less of their optical legibility —trig-
ger particular feelings on the part
of readers simply through their
appearance, and can have a positive
or negative impact. This seems to
be pragmatic evidence to show that,
over and above their primary and
essential task of acting as a visual
means of transport for language, ...

17,5 Pt

typefaces are also able to communicate atmosphere. In
this context, Spencer mentions analyses by Ovink and
Zachrisson that reinforce this assumption. However, on
the basis of an analysis of advertisements over a period
of 50 years, Spencer believes ‘that findings of congeniality
may have little temporal stability, and such an exami-
nation supports Warde'’s view, that the choice of an appro-
priate typeface is a subconscious act, the effect of which
is ephemeral. We may also reflect that sanserif letter-
forms which have been much used in this century to ex-
press the notion of “modernity” were first revived in the
eighteenth century because of their associations with
rugged antiquity. In Kapr’s opinion: ‘The choice of type-
face is naturally decisive for the interpretation of a text
and its content. It is also permissible to interpret a text
in various ways, much as an opera or a piece of music will
be differently interpreted by different artists. But an ...

Excerpt from “Detail in Typography” by Jost Hochuli
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28 Pt SemiBold, SemiBold Italic

Once again, we encounter the phe-
nomenon that typefaces—regardless
of their optical legibility —trigger
particular feelings on the part of read-
ers simply through their appearance,
and can have a positive or negative
impact. This seems to be pragmatic
evidence to show that, over and above
their primary and essential task of
acting as a visual means of transport
for language, typefaces are also ...

17,5 Pt

able to communicate atmosphere. In this context, Spencer
mentions analyses by Ovink and Zachrisson that reinforce
this assumption. However, on the basis of an analysis of
advertisements over a period of 50 years, Spencer believes
‘that findings of congeniality may have little temporal sta-
bility, and such an examination supports Warde’s view, that
the choice of an appropriate typeface is a subconscious act,
the effect of which is ephemeral. We may also reflect that
sanserif letterforms which have been much used in this cen-
tury to express the notion of “modernity” were first revived
in the eighteenth century because of their associations
with rugged antiquity. In Kapr’s opinion: ‘The choice of type-
face is naturally decisive for the interpretation of a text
and its content. It is also permissible to interpret a text in
various ways, much as an opera or a piece of music will

be differently interpreted by different artists. But an artist
working thus, with an existing work, must take care to ...

Excerpt from “Detail in Typography” by Jost Hochuli
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28 Pt Medium, Medium Italic

Once again, we encounter the phenom-
enon that typefaces—regardless of
their optical legibility —trigger particu-
lar feelings on the part of readers sim-
ply through their appearance, and

can have a positive or negative impact.
This seems to be pragmatic evidence
to show that, over and above their
primary and essential task of acting as
a visual means of transport for lan-
guage, typefaces are also able to ...

17,5 Pt

communicate atmosphere. In this context, Spencer mentions
analyses by Ovink and Zachrisson that reinforce this assump-
tion. However, on the basis of an analysis of advertisements
over a period of 50 years, Spencer believes ‘that findings of con-
geniality may have little temporal stability, and such an exami-
nation supports Warde’s view, that the choice of an appropriate
typeface is a subconscious act, the effect of which is ephem-
eral. We may also reflect that sanserif letterforms which have
been much used in this century to express the notion of “mo-
dernity” were first revived in the eighteenth century because
of their associations with rugged antiquity. In Kapr’s opinion:
“The choice of typeface is naturally decisive for the interpreta-
tion of a text and its content. It is also permissible to interpret

a text in various ways, much as an opera or a piece of music
will be differently interpreted by different artists. But an artist
working thus, with an existing work, must take care to reflect
the spirit of the work; he may not work against it Willberg ...

Excerpt from “Detail in Typography” by Jost Hochuli
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28 Pt Regular, Regular Italic

Once again, we encounter the phenom-
enon that typefaces—regardless of their
optical legibility —trigger particular
feelings on the part of readers simply
through their appearance, and can have
a positive or negative impact. This seems
to be pragmatic evidence to show that,
over and above their primary and essen-
tial task of acting as a visual means of
transport for language, typetaces are also
able to communicate atmosphere. In ...

17,5 Pt

this context, Spencer mentions analyses by Ovink and Zachrisson
that reinforce this assumption. However, on the basis of an analy-
sis of advertisements over a period of 50 years, Spencer believes
‘that findings of congeniality may have little temporal stability,
and such an examination supports Warde’s view, that the choice
of an appropriate typeface is a subconscious act, the effect of
which is ephemeral. We may also reflect that sanserif letterforms
which have been much used in this century to express the notion
of “modernity” were first revived in the eighteenth century be-
cause of their associations with rugged antiquity. In Kapr's opinion:
“The choice of typeface is naturally decisive for the interpreta-
tion of a text and its content. It is also permissible to interpret a text
in various ways, much as an opera or a piece of music will be
differently interpreted by different artists. But an artist working
thus, with an existing work, must take care to reflect the spirit

of the work; he may not work against it Willberg reproduces ...

Excerpt from “Detail in Typography” by Jost Hochuli
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Standard Ligatures

Ho'! hurg
Ho'bhurg
Ho! burg
Ho!burg

Kau’ hof
Kauf hof
Kauf hof
Kau' hof

SKATER
SKATER
SKATER
SKATER

PARADE
PARADE
PARADE
PARADE

Hofburg
Hofburg
Hofburg
Hofburg

Kaufhof
Kaufhof
Kaufhof
Kaufhof



Shutlebus
Shutilebus
Shuttlebus
Shuttlebus

Senfkorn
Senfkorn
Senfkorn
Senfkorn

Auflage
Auflage
Auflage
Auflage

Shuttlebus
Shuttlebus
Shuttlebus
Shuttlebus
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Discretionary Ligatures

WETTER
WETTER
WETTER

Ka'‘eehaus
Kaifeehaus
Kaifeehaus
Kaifeehaus

Gra' it
Graifiti
Graffiti
Gra'fiti

Sto'fjacke
Stof i acke
Stoffiacke
Stoffiacke

WETTER
WETTER
WETTER
WETTER

Kaffeehaus
Kaffeehaus
Kaffeehaus
Kaffeehaus

Graffiu
Graffiti
Graffiti
Graffiti

Stoffjacke
Stoffjacke
Stoffjacke
Stoffjacke



- OFF

Gra' kerin
Grafikerin
Grafikerin
Gra’ikerin

Aulaulen

~ Aufiaulen

Aufiaulen
Auijaulen

Lassotrick
Lassotrick
Lassotrick

- Lassotrick

Grafikerin
Grafikerin
Grafikerin
Grafikerin

Aufjaulen
Aufjaulen
Aufjaulen
Aufjaulen

Lassotrick
Lassotrick
Lassotrick
[.assotrick
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Ordinal Indicators

1> mes 2° dia

12 mes 20 dia

lames20odia 1?mes 2°dia
12 mes 20 dia 12 mes 2° dia
12 mes 20 dia 12 mes 2° dia
Vol. # Vol. %5 % %
Vol. # Vol. ¥ # %
Vol. 7 Vol. %5 # %
Vol. # Vol. 7% # %
Footnote Footnote*
Footnote Footnote”
Footnote Footnote”
Footnote Footnote*
HZO H,0;

H O H,0;

H’ 0O H,0O;

H’0O H,0O;



Oldstyle Figures

20 Juli 1060
20 Juli 10060
20 Juli 10060
20 Juli 1000

Tabular Figures

£ 14,203.65
£ 14,203.65
£14,203.65
£14,203.65

16.3738°E
16.3738°E
16.3738°E
16.3738°E
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Case Sensitive Forms

collaborar
collaborar
collaborar
collaborar

Hola!
Hola!
Hola!
Hola!

Que?
Que?
Qué?

Que?

years
years
years
years

Queen = King
Queen « King

Queen
Queen

King
King

COLLABORAR
COLLABORAR
COLLABORAR
COLLABORAR

iHOLA! ¢QUE?
iHOLA! ¢QUE?
iHOLA! ¢QUE?
iHOLA! ¢QUE?

3648 YEARS
3648 YEARS
3648 YEARS
3648 YEARS

QUEEN & KING
QUEEN & KING
QUEEN & KING
QUEEN & KING



Stylistic Set 1: Alternate hyphen

hand lettered

handslettered

hand-lettered hand+lettered
hand-lettered  hand#lettered
hand-lettered hand~#lettered
spacin spacing
spacin spacing
spacin spacing
spacin spacing
800102 800102
800102 8090102

0102 800102

0102

309102



Uppezcase Letters ABCDEFGHIJI{LMN
OPQRSTUVWXYZ

Lowercase Letters abcdefghijl(lmn
Oqu’StuvwxyZ

AvEste Fsoures 0123456789
0123456780

Tabular Figures O 1 2 3 4 5 6 7 8 9

01234506789

Accented Uppercase Letters

Vd o o - 4 4 d Y A

AAAAAAAAAAA

EEOGGGGHHAYIITINIIIJJKLLLLE
NNNNNOOOOOOOOOQ00CBGGG
OCGOO0OQOCEPRRRSSSSSBETTT
ORVAUAORUAVAGAOAUAPACAURUAOACAOAUAVACAORY,

\ el ~ s e

Accented Lowercase Letters

VVVVVVVVVVVVVVV

AAAAAAAAAA

r v AX A RR

11111i1i1i1ijj)jkIT1HAANAD 6006606
0600006¢G5336000prirsSssSshe
trratuaitaiiuaauddiaaaayad

99999

Standard Ligatures

KA RA 1b thfk fl tt

Discretionary Ligatures

TT fffi fj fifj ss



Fractions BB BN Ve s TS TR

: ) Numerators, Denominators 012 456789
o 3 0123456789

Superior Figures 0123456789
Inferior Figures 0123456789

Punctuation, Symbols .’:;...!I?é'.*#/\———_(){}[]’”“”"(
DO @ATETOR®™ |+ N

Currencies € ¢ $ E ¥f o
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