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Hofmann is based on a grid system by Armin Hofmann, hence the name of this display typeface. The grid system was 
(to our knowledge) never used to create any kind of applied design. It was more of an experimental design tool 
for visual studies. In the same spirit, this typeface is an exploration of the possibilities and limits of creat­
ing a typeface with Hofmann’s design tool. The result is a display typeface with a distinct visual appearance. 
While it is for sure not suited in any kind of environment where crystal clear readability is demanded, Hofmann 
does lend itself to create unconventional wordmarks, offbeat typographic posters, and eye-catching titles.

Hof
MANn



194 Pt

727 Pt 479 Pt



140 Pt 39 Pt

Excerpt from “Detail in Typography” by Jost Hochuli
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ONCE AGAIN, WE EN­
counter the phenom­
ENON THAT TYPEFACES 
— regardless of their 
OPTICAL LEGIBILITY — 
trigger particular 
FEELINGS ON THE  
PART of readers sim­
ply THROUGH THEIR …

APPEARANCE, AND 
can have a posi­
TIVE OR NEGATIVE 
impact. This seems 
TO BE PRAGMATIC 
evidence to show 
THAT, OVER AND 
above their prima­
RY AND ESSENTIAL 
task of acting as 
A VISUAL MEANS  
of transport for 
LANGUAGE, TYPE­
faces are also 
ABLE TO COMMUNI­
cate atmosphere.

IN THIS CONTEXT, SPENCER 
mentions analyses by Ovink 
AND ZACHRISSON THAT REIN­
force this assumption. How­
EVER, ON THE BASIS OF AN 
analysis of advertisements 
OVER A PERIOD OF 50 YEARS, 
Spencer believes ‘that find­
INGS OF CONGENIALITY MAY 
have little temporal stabil­
ITY, AND SUCH AN EXAMINA­
tion supports Warde’s view, 
THAT THE CHOICE OF AN AP­
propriate typeface is a sub­
CONSCIOUS ACT, THE EFFECT 
of which is ephemeral. We 
MAY ALSO REFLECT THAT SAN­
serif letterforms which 
HAVE BEEN MUCH USED IN THIS 
century to express the  
NOTION OF “MODERNITY“ WERE 
first revived in the eight …
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